PHIL
Phil acts as the leader of the group. He makes plans, gives instructions, and tries to keep control when things start to go wrong. Others often follow him.



LEAH
Leah is the most caring and moral person in the group. She feels guilty about what has happened and questions the group’s choices, even when she is ignored.


JAN
Jan is nervous and unsure of himself. He follows others because he is afraid of being blamed or left out.


MARK
Mark is quiet and honest. He often says things simply and is misunderstood or ignored by the rest of the group.


LOU
Lou is emotional and outspoken. She reacts strongly and is quick to argue or confront others when she is upset.


CATHY
Cathy is playful and detached. She stays calm and casual about serious events, which makes her unsettling and unpredictable


BRIAN 
Brian represents the outside world and adult authority. He helps show how the group’s actions affect people beyond themselves.

ADAM
Adam is the boy at the centre of the story. Everything the group does is because of what they believe happened to him. Each character talks about him differently, which helps show their guilt, fear, or denial.





THREE MONOLOGUE CHOICES FOR YOUR AUDITION. PLEASE CHOOSE WHICHEVER MONOLOGUE YOU FEEL BEST SHOWS YOUR ABILITY. 

MONOLOGUE ONE: P24/25 (PHIL)
MONOLOGUE TWO: P22/23 (MARK)
MONOLOGUE THREE: P10/11 (LEAH)

GROUP SCENES- P22-25. 

A NOTE FROM PAULA: You don’t have to learn all these lines off (I’m not that bad). This is not a learning/reading test, this is to see how you portray a character, study your character and present them to us. The descriptions above are a guideline of what we’re looking for, if you as an actor have an idea of what you want to portray, tell us. Remember this is a collaborative effort! We would prefer you know your character rather than have every scene word perfect, scripts will be provided in the audition room. If you are not comfortable with reading a character you haven’t looked at, pick a character from a group scene that’s different from your monologue choice, and let us know before we begin the audition. Best of luck and we can’t wait to see you all!
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LEAI goes 0 sy something but nothing comas ut.
Silence.

Moreslence.

Pt puts his Coke carfully o the ground.

PHIL: Cathy, Danny, Mark, you go to Adarm's house, you wait
until his mum's out, you break in

DANNY: What?

PHIL: through an upstairs window 50 i’ out o the way, make
s e ety ot gt oo B
pait of his shoes and an item of hisclothing,  jumper o
something, don't touch the jumper, that's very important,
do not touch the jumper, but you have to get it in the
plastic bug without touching it

(CATHY: What plastic bag?

PHIL: The refuse sacks that you are going to buy on the way,
do notuse the first one on the roll, use the third or fourth,
do not be tempted (o use a bin liner you have knocking
around the house s that will be a DNA nightmare.

Richard, you take Brian to the Head, ell him that you
found Brian crying in the tilets, asked him what wes
wrang and when he told you, you brought him here.

RICHARD: Me? But I hate him!
PHIL: Brian, you cry.
'RICHARD: Me with Brian?

PHIL: and you tell them a man showed you his willy in the
woods

BRIAN: Wha.what?
PHIL: by the bridge,las week, a st Caucasian male, 5'9"

say, with thinning huir and a postman’s uniform, sad eyes,
softly spoken
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abiucted, they l be inguiies, pol
and if everyone keep their mouths shut we should be ine

Any questions?

Theystare a him open mouthed.
Hebends down, Picks p his Gole,
Stars 1o drink his Cole

PR

DNA: ONE

DANNY: Who's that?

PHIL: The man who showed Brian his willy in the woods,
please keep up, 'm making this up as 1 g0 long

DANNY. What were his teeth like?
PHIL: Bad, very bad.
DANNY: Thought so.

PHiL Low, Danny and Jan you take the shoes, Lou you put
hem on, and you enter the woods from the south entrance

CATHY: Which one's south?
MARK: By the Asda

PHIL: Danay you ente from the east entrance with Jan on
your back

DANNY: Is he taking the piss?

1L the weight of the two of you combined should equal that
of a fat postman with bad teeth, you make you way int©
e woods, do not put her down unless i's on concrete or &
{rec trunk, never when you're walking on mud. You meet
Low near the bridge, yon move around & b, you exit from.
he Souh,

MARK: By the Asds.

PHiL: Cathy and Mark you meet them there, butan the vay
you find  quiet sreet, you wait unti i’ just you and 3
“nan, you walk ahead of him and when you'ce far ahead
you drop the jumpes. The man picks it up, runs after you
“overing it in DNA and then gives it back, make sure you
et him drop it n the bag, say you're taking it to & charity
shop, Take t to the south entrance, ear it a e, chuck it
i a hedge,all go home and wait a day or two uatil Adam’
declared missing and then John Tate comes forward and
aya he thinks he saw Adam vith & fa man in & uniform
by Asda’ but he can't be sure,they ll think he's been
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You don't case, do you. | could be talking Chinese for
all you care, How do you do t? You're amaing. You're
unteal | sometimes think you're not human. { sometimes
think 1 wonder what you would do if  killed myself, right
here n front of you. What would you do? What would you
do, Phil?

No answer

Phil, what would you do? Phil?
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JAN:Tmean he was sl joking all the way, but
MARK: you could tell

JAN: He weren't really

MARK: fear

AN well

MARK: you don't want 6 admi, you know what he's ke,
Phil..

JAN: Stubbed out cigarettes on him.
MARK: joking, we were
e
'MARK: having a laugh, really, he was lughing
JAN: and crying, soles of his feet
MARK: or crying, sort of, a bit of both
Mt b e ey
m-m‘NMMMWMumm.mdmmMn
e
JAN: That's when I went home.
SRl brmomyini
JAN: 1 wasn’t there when —

MARK: Only because you had to, you would've been there
otherwise, you did all the...
Bat.
‘We went up the grille. You know, that shafl up there on
the hill,Just a big hole really, hole with a grille over it.
covering, just (0 see if he'd climb the fence, really and he
did, and we thought, you know, he's climbed the fence
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which we didi' think he'd do so valk, you know, walk on
e ile, Adarm, walk on the, and he did, he's walked on,
you know, wobbling and that but he's walking on the grlle
‘and we're all lnughing and he's scared because if you slip,
1 mean it just blackness under you, | mean i's only about
fifwen foot wide so, but it might be hundreds of feet into
blackness, | dunno, but he's doing it he's walked on the
geille. He's on the grille. He is.

And someone’spegged e st him.
Notto it hin st o the asgh.

And you shoulda seen his ace, | mean the fear, the, it was
20, you had to laugh, the expression, the fear.

So we're all peggin them, Laughing. And hisface, if's just
‘making you laugh harder and harder, and they're getting
nearer and nearer. And one hits his head. And the shock
‘om his face is so...funny. And we're al just...

just
seally chncking these stomes into him, really hard and
laughing and he slps.
And he drops.
Tnto
Into the er..
Sahe's..
Sohe's..
Sohe's—
JOHN TATE: Dead. He's dead.
Cathy says you'e clever.
So. What do we do?
Pause. They al stare at LEAH and PHIL.

bl
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MARK: Dead.
JAN:Oh.
MARK: Yes.
AN God.
MARK: Yo,
JAN: God.
MARK: Exactly.
I

JAN: What are we going to do?
P
A Ficld LEA and PHIL, PHIL eating an e cream.
LEAH What are you thinking?
Noansuer

No, don't tell me, sarry, tht
sapid -

You can tel e, you know. You can talk o me, | won't
judge you, whatever it s. Whatever you're, you know, |
won't, I won't

Tnitme?
Not that I'm -

1mean it wouldn't matter if you weren't or were, actually,

Ave you thinking about me?
Noansuer.

‘What good things? Phil? Or.
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1 mean i t & negative are you thinking a negtive thing

about -

Not that I'm bothered. I'm not botherod, Phil, P'm not, it
doesn't, | don't care, You know. 1 don't

What, ke [ talk too much? Is that ie? That | alk too mrich,
you, siting thre i absolute lence thinking ‘Lech alks
oo mch, 1 wish sho'd shut up once in a whie' i that t

i that what you're, because don't, you know, judge, you
Vnow, because alight,§ do. There, T'm wmiting,  am
admitting, 1 talk 100 much, 30 shoot me. So kil me, Phil,
el the police lock me up, ip out my teeth with a pair of
sty plhor, 1 ak too much, what  crifue, what i, what
‘an absolote catastrophe, stupid,evi, ridiculous, because
Joutre not perfect actually, Phil. Okay? There, Tve id i,
You're not..

You're abit...
You're...
P, She sits.

Dol disgust you? T do. No, 1 do, No don' because, i's
aleght, s fne, I not gorna, you know, or whatever,
Jou know i not the colapae of my, because | do huve, |
Jould sk out of here, there ae friends, I've got, 've got
riends, | mean alright, T haven't got riends, not exactly,

1 havent, but  could, i wanted, if | wanted, given the
vight, iven the prfect, you know, circumutances. 50 dor'
becauie you haven'tekher, L mean it not ke you'se, you
Ko, Mr, you know, popular, you know, you haven't
you know,you haven, you know, you haven' bu thas,
that's diferent, sn' it T mean it s it s, don't say it in't,
elly, dan',you'll just embarrass s both because it
ifferent, Ity differont because it doesn't matter 10 you.
Does . Siting there. Sttng there, al.

all

"





