
One

A Street. tanx and1,ltt.

JAN: Dead?

MARK: Yeah.

JAN: What, dead?

MARK: Yeah

JAN: l,ike dead, dead

MARK: Yes

JAN: proper dead, not living dead?

MARK: Not living dead, yes.

JAN: Are you sure?

MARK: Yes.

JAN: I mean there,s no

MARK: No.

JAN: mistake or

MARK: No mistake.

JAN: it's not a joke

MARK: It's not ajoke.

JAN: coz it's not funny.

MARK: it's not funny because it's not ajoke, if it was a joke it
would be funny.

JAN: Nothiding?

MARK: Not hiding, dead.

JAN: not
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MARK: Dead.

JAN: Oh.

MARK: Yes.

JAN: God.

MARK: Yes.

JAN: God.

MARK: Exactly.

Pause.

JAN: What are we going to do?

***.

A FieA. LEAH and PHIL, PHIL eating on ice cream'

LEAH: What af,e you thinking?

No aruwer.

No, don't tell me, sorry, that's a stupid, that's such a

stupid -
You can tell me, you know. You can talk to me. I won't
judge you, whatever it is. Whatever you'te, you know, I
won't, I won't...

Is it me?

Not that I'm -
I mean it wouldn't matter if you weren't or were, actually,

so-

Are you thinking about me?

No aruwer

What good things? Phil? Or'..

10
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I mean is it a negative' af,e you thinking a negative thing

about -
Not that I'm bothered' I'm not bothered' PhiI' I'm not' it

doesn't, I don't care' You know' I don't" '

What, like I talk too much? Is that it? That I talk too much'

t.", *id"t there in absolute silence thinking'Leah talks

i- *""i, t wish she'd shut up once in a while' is that it

t. ,hri*tt* you're, because dàn't' you know' judge' you

ùù U""""se alright, I do' There' I'm admitting' I am

admitting, I talk too much, so shoot me' So kill me' Phil'

;;ii.h" ioti"", lock me uP, riP out my.teeth with a pair of

rustv pliers, I talk too *""t" *t'ut a crime' what a sin' what

.r 
"'ULi"," 

catastrophe, stupid' evil' ridiculous' because

foo'." not perfect actuily, itrit' Ot<ayt There' I've said it'

you're not. '.

You're a bit...

You're...

Pause. She sits.

Do I disgust you? I do' No, I do' No don't because' it's

"tngfra, 
iî, n t", I'm not g-onna' Io" qo*l o,t^în*"t"t'

vou know it's not the col'lapse oi *y' b""u"se I do have' I

:;;;;dk 
"ut 

of here, th"'" "'" 
friends' I've got' I've got

;;;;;t, i *"* alright, I haven't got friends'not exactly'

iir""""'," but I could, if I wanted' if I wanted' given the

,rrn , ;""" the perfect, you know' circumstances' So don't'

Ë.#" you haven't "ith"', 
I mean it's not like you're' you

k ro*, t,i., you know, popular' you know' you,haven't'

vou know. you haven't, yo" krro*' you haven't' but that's'

't}iJ','Jàitfer,e;i, i.rr't it, I meurr it is, it is' don't say it isn't

reallv. don't" you'Il just embarrass us both because it is

àtf"."rr,, it's different because it doesn't matter to you'

Does it. Sitting there' Sitting there' all' "

all...
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Pause.

We've got each other.

We need each other.

So don't give it aI...

You need me as much as...

. Don't give it all the...

Beat.

What are you thinking?

JAN and MARK enter.

Pause.

MARK: We need to talk to you.

LEAH: Oh, shit.

*{<{<

A wood. Lou,JoHN TArE and DANNY.

LOU: Screwed.

JOHN TATE: No, no, it,s not, no, Lou, we,re not

LOU: We are screwed-

12

You're not scared. Nothing sca"res, there, I've said it;
scared. Scared, Phil. I,m scared, they scare me, this place,
everyone, the fear, the fear that everyone here, and I,m
not the only one, I'm not the only one, phil, I,m just the
only one saying i! the fear that everyone here lives in, the
brutal terror, it scares me, okay, I've said it and I am not
ashamed. Yes, I am ashamed but I,m not ashamed of my
shame, Phil, give me that much credit at leas! thank you.

Everyone's scared.

S'not just me.

DNA: ONE

JOHN TATE: No, Lou, we're not.. .it's not. . 'we're not.. '
nothing's....

LOU: It iS.

JOHN TATE: No, no, no, look, there I have to, I really have to,

you're going to have to listen to me on this one, and you

are going to have to believe me. Everything is, everything's

fine.

LOU: Fine?

JOHN TATE: Not fine, no

DANNY: Fine?

JOHN TATE: not fine exactly, alright, fair enough, I mean

things are bad, things are a little, alright, yes, I'm not trying

to hide the, this is tricky, it's a tricky

LOU: Thicky?

JOHN TATE: situation, but it's not, because actually what you

are saying is a very negative' and that's. ' -

Look, haven't I looked after things before?

LOU: This is different.

JOHN TATE: Lou, are you scared of anyone in this school?

LOU: You?

JOHN TATE: Apart from me.

LOU: No.

JOHN TATE: Exactly

LOU: Richard, maybe

JOHN TATE: exactly, that's exactly, that's what I'm saying -
Richard, you're scared of, are you. . . ? - I mean you can

walk down any corridor in this - I don't think Richard's -
any corridor in this school and you know, no one bothers

you and if you want something it's yours and no one

13
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bothers you and everyone respects you and everyone's
scared of you and who made thal I mean I'm not boasting,
but who made that happen?

LOU: You.

JOHN TATE: Thank you, so are things really that bad?

LOU: Yes.

JOHN TATE: Richard? I mean are you really?

DANNY: I can't get mixed up in this. I'm gonna be a dentist.

LOU: This is different,John. This is

JoHN TATE: Alright, it's a little bit

LOU: This is really serious.

DANNY: Dentists don't get mixed up in things. I've got a plan.
I've got a planJohn, I've made plans, and this is not...

JOHN TATE: It's a bit serious, but let's no! I mean come on,
let's not over play the, the, the

LOU: He's dead.

JOHN TATE: the gravity of... Well, yes, okay, fair enough, but

DANNY: This is not part of the plan. Dental college is part of
the plan, A-levels are part of the plan, dead people are not
part of the plan, this is not Dental college.

LOU: He's dead,John.

JOHN TATE: Alright, I'm not denying, am I denying? no, I,m

LOU: He's dead.

JOHN TATE: Well, don't keep saying it.

DANNY: This is the opposite of Dental college.

LOU: But he is dead.

JOHN TAIE: Well you just, /ou're saying it again, didn't I just -
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LOU: Because he's dead,John, he's dead, dead is what he is so

we have to use that word to -

JOHN TATE: Alright. New rule; that word is banned'

Beat.

LOU: Wha! 'dead'?

JOHN TAIE: Yes.

DANNY: Banned?

JOHN TAIE: Yes. Banned' Sorry'

LOU: You can't ban a word'

JOHN TAIE: and if anyone says it I'm going to have to' you

know, bite their face' Or something'

DANNY: How can You ban a word?

JOHN TATE: Well just saY it then'

Pause.

Say it and see what haPPens'

ThE to.y nothing.

Look, we have to keep together' We have to trust each

other and believe in each other' I'm trying to help' I'm

trying to keeP things together'

NCI^RD enters, with CATHY and BNAN, CATHY grinning BRIAN

crying.

Pause.

RICHARD: He's dead'

JOHN TATE: Right" that's"'now I really am getting a little bit

cross, do not use that word'

RICHARD: What?

JOHN TATE: No one says that word, okay, no one'

15
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RICHARD: \4trhat word?

CATHY: This is mad, eh?

JOHNTATE: You know.

CATIIY: Tirlk about mad. I mean, it's quite exciting as well,
though, isn't it.

RICIIARD: What 'dead'?

JOHN TAIE: Don't say it again, Richard, or I'm gonna

CATHY: Better than ordinary life.

RICHARD: What?

JOHNTATE: I'm gonna

RICIIARD: What?

JOHNTATE: I'm gonna

I'm gonna hurt you, actually.

Beat.

RICHARD: You're going to hurt me?

JOHN TATE: Yes.

RICHARD: MC?

JOHN TATE: Yes. If you use that word.

CATHY: I mean I'm not saying it's a good thing, but in a way
it is.

DANNY: Shut up, Cathy.

CATHY: You shutup.

JOHN TATE: I am trying to keep everyone together. Ever
since I came to this school haven't I been trying to keep
everyone together? Aren't things better? For us? I mean
not for them, not out there, but for us? Doesn't everyone
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wzrnt to be us, come here in the woods? Isn't that worth

keeping hold of.r

They say nuthing. NCHARD steps forward, a little hesitantly'

RICHARD: You shouldn't threaten me,John.

JOHN TATE: I beg Your Pardon.

RICHARD: I'm just saying. I'm just saying, I've just walked

in here. I've been with these two. I've walked all the way

from school with these two, with him crying and with her

being weird, and I've just walked in here and I've got you

threatening me, you shouldn't threaten me, you shouldn't

threaten me,John.

Pause.

JOHNTATE: Or what?

RICHARD: What?

JOHN TATE: No, I mean, You know, or what?

RICHARD:Well...

JOHN TATE: Because I'm interested.

DANNY: He's just saYing,John.

JOHN TATE: Are you on his side, DannY?

DANNY: No, I'm just saying that he's just saying'

CATITY: Shut up, Danny.

DANNY: You shutuP.

JOHN TAIE: Don't tell Cathy to shut up, Danny, that's really,

not...

DANNY: I'm not telling her to -
CATHY: He's on Richard's side.

DANNY: I'm not!

17
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JOHN TAIE: Are you, Danny? Are you on Richard's side?

DANNY: No -
CATHY: He is.

RICHARD: What do you mean by -y side, there is no -

JOHN TATE: Have you got a side now, Richard?

RICHARD: No, no, there's no -

JOHN TATE: because that's a bit, is that what you've got?

DANNY:John, I'm not on -

JOHN TATE: Because if you've got a side that means you're not
on my side and if you're not on my side that means you're
setting yourself up against me and I thought we'd got over

all that silliness.

RICHARD: We have, we -

JOHN TATE: I thought we were mates now.

RICHARD: We are, we are mates now, we -

JOHN TATE: So if me and Richard are mates now, which we

are and all that silliness is over, which it is, and you're on

someone's side, Danny, then you're on your orun side,

which is very, well, to be honest, very silly and dangerous.

DANNY: No, you've got it lwong, that's not -

JOHN TATE: Are you on my side?

DANNY: Yes, I'm on your side!

JOHNTATE: Which means you want...?

DANNY: I want to keep calm, I want to say nothing, just like
you, you're right, you're right,John.

JOHN TATE: So what are you on about, Cathy?

CATHY: I'm -
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JOHN TATE: Are you on my side? With Richard and Danny?

Are you on our side, CathY?

CATHY: Yes.

JOHN TATE: Good. Lou?

LOU: Yes.

JOHN TATE: You're on our side, Lou?

LOU: Yes,John.

JOHN TATE: You sure?

LOU: Yeah, I'm -

JOHN TAIE: That just leaves you, Brian' You crying little piece

of filth.

Beat. BRIAN stops crying. Loolcs up'

BRIAN: I think we should tell someone'

JOHN TATE begiru to walk towards BRAN'

MARK and JAN enter with LEAH and PHIL, PHIL drinking a

Colce'

JOHN TATTE stoPs.

Goes back to where he was'

JOHN TATE: I'm finding this all quite stressful' You know that?

I'm under a lot of stress. You lot shouldn't put me under so

much stress.

LEAH wallcs forward.

LEAH: Can I just sayJohn, that we haven't done anything'

First I want to say that, but if we have,John, but if we have

done a thing, which we haven't, but if we have then we did

it together. Whatever we did, we did, me and Phil' it wasn't

iust ihil, if that's what you're thinking, if you're thinking

it mightiust have been him, on his own, without me' well
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that's not, we are completely, I am responsible as much as

he, as much as Phil, but we didn't because -

JOHN TATE Ploces a finger on her lips. She is silent.

JOHNTAIE: Have you told them?

MARK: No.

JOHN TATE: Brilliant. Is there one thing that I do not have

to do?

Beat.

JAN: So you want us to tell them?

JOHN TATE: Yes! Please.

He takes hisfinger away fom LEAHI lips.

MARK: It's Adam. He's...

I mean we were just having a laugh, weten't we' we were

all, you know...

You know Adam, you know what he's like, so we were sort

of, well, alright, taking the piss, sort of. You know what he's

like he was, sort of hanging around

JAN: Trying to be part of

MARK: Yeah, trying to be part of, yeah, yeah, so we're having

a laugh

JAN: with him

MARK: yeah, with him, I mean he's laughing as well, see how

far he'Il go... We got him to eat some leaves-

JAN: Great big ones, dirty leaves off the floor, he ate them, just

like that

MARK:Just like that, we were all

JAN: stitches

MARK: We were in stitches, weren't we
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JAN: Adam too, he was

MARK: Oh yeah, Adam was' he was laughing harder than

anyone.

JAN: Nutter'

MARK: Nutter.

JAN: comPlete

MARK: comPlete nutter

JAN: Big fist fulls of leaves, ehJohn

MARK: Iaughing his head off' ehJohn

JAN: He burnt his own socks!

MARK: Yeah, yeah, he did, that's right he' he set them alight

JAN: anything, he'd do, just a laugh

MARK: we got him to nick some vodka

JAN: you could tell he was scared

MARK: oh, he was terrified, he was completely' but like you
- ---know, 

pretending, you know' pretending he's done it

before, big man, Pretending he's

JAN: You know what he's like' he's

MÀRK: Do an1'thing' And you're thinking'Will he do

anYthing? What won't he do?'

JAN: Let us Punch him'

MARK: he was laughing

JAN: In the face'

MARK: He was laughing'

JAN: at first

MARK: Yeah, at first he was, I mean we took it a bit far' alright'

half hour, fortY minutes
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JAN: I mean he was still joking all the way, but

MARK: you could tell

JAN: He weren't really

MARK: fear

JAN: well

MARK: you don't want to admit, you know what he's like,
Phil...

JAN: Stubbed out cigarettes on him.

MARK: joking we were

JAN: Arms, hands, face

MARK: having a laugh, really, he was laughing

JAN: and crying soles of his feet

MARK: or crying, sort of, a bit of both

JAN: Made him run across the motorr,vay

MARK: you're thinking what is this nutter, and with the vodka
making you feel a bit, you know, you're having a laugh,
together, what is this nutter gonna do next, we can make
him do, we can make him do -

JAN: That's when I went home

MARK: anything, yeah, only because you had to.

JAN: I wasn't there when -
MARK: Only because you had to, you would've been there

otherwise, you did all the...

Beat.

We went up the grille. You know, that shaft up there on
the hill.Just a big hole really, hole with a grille over it,
covering, just to see if he'd climb the fence, really and he
did, and we thoughg you know, he's climbed the fence
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which we didn't think he'd do so walk' you know' walk on

,t 
" 

gttlt", Adam, walk on the, and he did' he's walked on'

yo.ik ro*, wobbling and that but he's walking on the grille

and we're all laughing and he's scared because if you slip'

I mean it's just biackness under you, I mean it's only about

fifteen foot"wide so, but it might be hundreds of feet into

blackness, I dunno, but he's doing it' he's walked on the

grille. He's on the grille' He is'

And someone's Pegged a stone at him'

Not to hit him, just for the laugh'

And you shoulda seen his face, I mean the fear' the' it was

,o, you had to laugh, the expression' the fear' "

So we're ail peggin them. Laughing' nndl: face' it's just

making yo"iu"gh harder and harder' and they're getting

.r"ur"râd nearer. And one hits his head' And the shock

on his face is so...funny' And we're all just" '

just...

really chucking these stones into him' really hard and

laughing and he sliPs'

And he droPs.

Into. '.

Into the er...

So he's..'

So he's...

So he's -

JOHN TATE: Dead. He's dead'

Cathy saYs You're clever'

So. What do we do?

Pause. Thry all stare et LEAH and PHIL'
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DANNY: Who's that?

PHIL:ThemanwhoshowedBrianhiswillyinthewoods'- -- 
fl".r" keep up, I'm making this up as I go along

DANNY: What were his teeth like?

PHIL: Bad, very bad'

DANNY: Thought so'

PHIL: Lou, Danny andJan you take the shoes' Lou you put

them on, and you e-nte' the woods from the south entrance

CAIIIY: Which one's south?

MARK: BY the Asda'

PHIL: Danny you enter from the east entrance withJan on

your back

DANNY: Is he taking the Piss?

PHIL: the weight of the two of you combined should equal that

of a fat Postrnan with bad teeth, you make you way into

th" *oodr, do not put her down unless it's on concrete or a

tree trunk, ,r".r,"' *h"" you're walking on mud' You meet

Lou near the bridge, yoo *ot'" around a bit' you exit from

the South,

MARK: BY the Asda'

PHIL: Cathy and Mark you meet them there' but on the way

yoo finà a quiet 't'e"t" 
you wait untif it's just you and a 

-

it *, yoo *At 
"f'"ta 

ot him and when you're far ahead

yoo irop the jumper' The man picks it up' runs after you

.orr".irrg it in DNA and then gives it back' make srue you

Iet him drop it in the bag, say you're takirrg it to a charity

shop *" ï to the soutl entrance' tear it a little' chuck it

ir, . h"dg", all go home and wait a day or two until Adam's

declared missing and thenJohn Tate comes forward and

says he thinks he saw Adam with a fat man in a uniform

Uy erau', but he can't be sure' they'll think he's been
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LEAH goæ to say something, but nothing czrnes out.

Silence.

More silence.

PHIL puts his Colæ carefully on the ground.

PHIL: Cathy, Dann/, Mark, you go to Adam's house, you wait
until his mum's ou! you break in

DANNY: What?

PHIL: through an upstairs window so it's out of the way, make

sure no one sees you. Get in, go to his bedroom, find a
pair of his shoes and an item of his clothing a jumper or
something, don't touch the jumper, that's very important
do not touch the jumper, but you have to get it in the

plastic bag without touching it

CATHY: What plastic bag?

PHIL: The refuse sacks that you are going to buy on the way,

do not use the first one on the roll, use the third or fourth,
do not be tempted to use a bin liner you have knocking
around the house as that will be a DNA nightmare.

Richard, you take Brian to the Head, tell him that you
found Brian crying in the toilets, asked him what was

wrong and when he told you, you brought him here.

RICHARD: Me? But I hate him!

PHIL: Brian, you cry

RICHARD: Me with Brian?

PHIL: and you tell them a man showed you his willy in the

woods

BRIAN: Wha...what?

PHIL: by the bridge, last week, a fat Caucasian male, 5'9"
say, with thinning hair and a postrnan's uniform, sad eyes,

softly spoken
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abducted, they'll be inquiries, police, mourning a service

and if everyone keeps their mouths shut we should be fine.

Any questions?

They stare at him open mouthed.

He bends down. Piclcs up his Colee.

Starts to drink his Coke.

* * t<

A Field. LEAH and PHIL sitting.

Pause.

LEAH: Apparently bonobos af,e our nearest relative. For

years people thought they were chimpanzees, but they're

no! they are completely different. Chimps are evil. They
murder each other, did you know that? They kill and
sometimes torture each other to find a better position

within the social structure. A chimp'll just find itself on the

outside of a group and before he knows what's happening
it's being hounded to death by the others, sometmes for
months. For years we've thought that chimps were our

closest living relative, but now they saying it's the bonobos.
Bonobos are the complete opposite of chimps. When a

stranger bonobo approaches the pack, the other bonobos
all come out and go 'Hello, mate. What you doing round
here? Come and meet the family, we can eat some ants.'

And if a bonobo damages its hand, whereas the chimps'll
probably cast it out or bite its hand off, the bonobos will
come over and look after it, and they'll all look sad because

there's a bonobo feeling pain. I saw it on a program. Such

sadness in those intelligent eyes. Empathy. That's what

bonobos have. Amazing really, I mean they're exactly like
chimps, but the tiniest change in their DNA... The woman

was saying that if we'd discovered bonobos before chimps
our understanding of ourselves would be very different.

Pause. PHIL pulls out a bag of crisps.
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You don't care, do you' I could be talking Chinese for

* r." care' How io yoo do it? You're amazing' You're

"*""f. 
I sometimes think you're not human' I sometimes

think I wonder what you would do if I killed myself' right

fr"r" t" front of you' fuhat would you do? What would you

do, Phil?

No aruwer.

Phil, what would You do? Phil?

Still no &ttswer.

SuddentY she grabs her throat'

I'm gonna do it!

She squeeus.

I mean it! I'm gonna do it"'

No answer. She strangks herself, her face turning red'

She falls to her knees with the exertion'

PHIL looks on.

She is in considerable pain' Grits her teeth and squeezrs'

She strangks until she is lying prone on the fl'oor'

(GasPtnS-..) Phil!This is it"'

She stoPs'

Lies there, Panting'

PHIL u\ens his crisps and begirs to eat them'

LEAH gets uP, sits netct to PHIL'

PHIL eats on.

Course, they shag a lot' Bonobos' Always at it' Sex mad'

Sex, sex, sex, sexr sex' sex, sext sex' sex' constant sex'

;;";y, in the bonobo world having it off is like saying I like

yoor rho"r. Partner swapping, men and women' women
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and men, women and women, men on men, fathers,
mothers, oral, group masturbation, the lot. It was like an
orgy, when bonobos get going. It was fairly disgusting,
actually.

Pause.

Two

But that's bonobos for you.

Pause.

We're in trouble now.

We're in trouble now, Phil. Don't know how this'll pan out.

touble now.

A Street.JAN and lunx-

Pause.

JAN: What?

MARK: He's not going.

JAN: What do You mean he's not going?

MARK: He's not going'

JAN: He's not going?

MARK: Yes.

JAN: That's what he said?

MARK: Yes.

JAN: He said he's not going?

MARK: Yeah, he said he's no! he's not'

JAN: What?

MARK: Going.

Beat'

JAN: Is he offhis head?

MARK: I know.

JAN: Is he insane?

MARK: I know'

JAN: Is he joking?

MARK:Iknow,Iknow'

JAN: No, that's a question'
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MARK: He's notjoking, he's not going he's said he's not going,
I said you've gotta go, he said he's not going 'I'm not
going'he said.

JAN: That's what he said?

MARK: That's what he said, I'm saying that's what he said.

JAN: Shit.

MARK: Exactly.

Beat.

JAN: What are we going to do?

PHIL doesn't an'swer.

Yeah, you know, you know it is, you know more than

I do, I can't tell you any' you ttt*'-Ytl:getting all

"p*,-"L.", 
poliuting the natural order? When this planet

is'churning àolt",, lava with a thin layer of crust on

i.f *tft u"few kllometres of atmosphere clinging to it?

iâ"ut, please, don't gimme all that' carbon dioxide?

ô*U." dioxide, Phil? And look at the rest of the universe'

V;;t, Phil, there's a, look at Venus' what about Venus'

hoi"*"gt to melt lead or Titan with oceans of liquid

,rtoog""i mean stars, PhiI, a billion nuclear-reactions a

r"..tia, i *""rr to be honest ids all either red hot or ice

J,;;, so, so". No' It's life that upsets the natural order'

It's us that's the anomalY'

But that's the beauty, isn't it Phil' I couldn't say this to

*forr" else they'd say 'That's a pretty b]oody grim view

oi'tfr" *orta, L""h'bot you can see the beauty' which is

why I can talk to you, b""uot" you can see-th-e incredibly

pt"'*". r"t"ay #a aairi'y oireality' t"1tt: the same for

happiness, you can apply the saml theoy 
ll,haPPiness' 

so

a#, rtartfun, dot'iiot"" here giving it all the' you know'

all the, all the..-

Beat.

Can you remember the happiest moment in your life?

Beat. PHIL eats another Toffo'

I know mine. I know my happiest moment' Week last

Tuesday. That sunset' Yâo '"*"*Uer 
that sunset? Do you?

You don't do You' Oh mY God' You don't'

He saYs nothing.

She opens the Tupperware container'

Shows it to PHIL'

***

A FieA. PHIL and InAH, pHIL slowly eatinB a pack of Starburst.
LEAE hos a Tupperware container on her lap.

LEAH: Are you happy?

No, don't answer thatJesus, sorry, what's wrong with me,
sorry -
Are you?

No, I'm just wondering. I mean what is happy, what's
hrppy all about who says you're supposed to be happy,
like we're all supposed to be happy, huppy is our natural,
and any deviation from that state is seen as a failure, which
in itself makes you more unhappy so you have to pretend
to be even happier which doesn't work because people can
see that you're pretending which makes them awkward
and you cÉln see that they can see that you're pretending to
be happy and their awkwardness is making you even more
unhappy so you have to pretend to be even happier, it's a
nightmare. It's like nuclear waste or global warming.

Beat.

Isn't it Phil? Phil? Isn't iq like nuclear
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A Wootl. PHIL an'd r'EAH, Lou and DANNY' PHIL lws a mufin'

Pause'

LEAH: What?

DANNY: TheY've found"'

They...

Well theY've found -

LOU:The man.

DANNY: Yeah, theY've found the man'

LEAII: TheY've found the man?

DANNY:Yeah.

IJBAH: TheY've found the man?

DANNY:Yes.

LEAII: Oh mY god'

LOU: Exactly.

LEAH: Oh mY god.

LoU: That's what we thought, we thought that' didn't we'

DannY.

DANNY: Yeah, we did'

LEAH: Are You sure? I mean are You"'

DANNY: Definitely. He's in custody now' They're questioning

him.

I,EAH: But how, I mean who, how, who' who is' who is' how?

LOU: Dunno.

LEAH: Who is he?

LOU: He's the man who kidnaPPed Adam'
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It'sJerry. I killed him. I took him out of his cage, I put
the point of a screwdriver on his head and I hit it with a
hammer. Why do you think I did that?

PHIL shrugs.

No. No, me neither.

She chses the lid.

Everything's much better, though. I mean really, it is.
Everyone's working together. They're a lot happier.
Remember last month, Dan threatened to kill Cathy? well
yesterday I saw him showing her his phone, like they were
old friends. Last week Richard invited Mark to his party,
bring a friend, anyone you like, can you believe that?
Richard and Mark? Yep. Everyone's happier. It's pouring
into the school, grief, grief is making them happy.

They sayJohn Tàte's lost it though, won't come out of his
room. Bit odd. Maybe that's what's making people happier.
Maybe it's just having something to work towards. Together.
Do you think that's what it is. Are we really that simple?

Where will it stop? Only been four days but everything's
changed

Pause.

Adam's parents were on the telly again last night.

PHIL looks up.

Yeah. Another appeal.

To the fat postman with bad teeth.

What have we done, Phil?

MARK andJAN enter.

JAN: We need to talk.

*
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LEAH: Why?

DANNY: Because he can identifY him'

LEAH: No he can't.

LOU: Because he saw him in the woods'

LEAH: He didn't

LOU: He did, he -
LEAH: No he didn't because that wasn't the man in the woods

because there wasn't a man in the woods'

Where's Brian?

DANNY: Hiding. Dan and Mark have gone to find him'

LOU: He's shitting it.

LEAH: I mean what' they just picked this bloke up, they just

saw him and said'You look dodgy, you're a murderer

because you've got a postman's uniform'?

DANNY: Well, there's the teeth as well'

LEAH: You can't go to prison for bad teeth'

LOU: What if he goes to Prison?

IEAH: He won't go to Prison'

LOU: You just said -
LEAH: He won't get done for it because he hasn't" '

DANNY: This sort of stuff sticks' you know'

LEAH: Look, everyone, everyone calm, okay' Isn't that right'

Phil. Phil, isn'i that, I mean things are, everything is' well'

better and isn't everyone more' you know, and cheerful

and shrff, so lets, Please, let's -

DANNY: How am I gonna get references?

LOU: We are comPletelY -
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LEAH: Right. No.

LOU: Yes.

LEAH: No.

DANNY: Yes.

LEAH: No, no, yeah, no, actually, because that man, the man
who, he doesn't actually, I mean I'm not being fussy or
anything, but the man who kidnapped Adam doesn,t
actnally exist, does he. Well does he?

LOU: No. But they've got him.

DANNY: I heard his teeth are awfrrl.

LEAH: You know, I mean he doesn,t, he doesn,t... phil? Any...
any thôughts? Any words, any comments, any...ideas, any,
any, any...thing? At all?

I mean this is, this is, isn't it, this is, is it?

Shit. Oh shit.

DANNY: He answers the description. Fat postman, thinning
hair, his teeth are terrible, apparently.

LEAH: But that's just

LOU: Yeah. That's what we thought.

LEAH: we just didn't we, Phil, we just, we just, I mean you
just...

DANNY: What are we gonna do?

LOU: We're screwed.

LEAH: We're not...

LOU: We're -
LEAH: No, no, sorry, no we're no! are we Phil, I mean we're,

no we're alright.

DANNY: They're looking for Brian.
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RICIIARD: DNA evidence'

LEAH: ExactlY, theY need DNA -

RICHARD: No, they've got DNA evidence'

Beat.

LEAH: What?

RICHARD:Heanswersthedescription,butthey'vegotDNA
evidence linking him to the crime'

IÆAÉ DN... What are you talking about?

RICHARD: We spoke to a reporter' They matched up the DNA

evidence they found on the jumper to a police database

and they carne up with this man' this man who answers the

descriPtion PerfectlY'

LEAH: That' s imPossible'

RICHARD: Well it's what haPPened'

LEAH: No, because, we made that description up and they got

DNAfrom arandom -

Beat' She turns to CATHY'

CathY?

Pause. TheY all stare at CATIIY'

CATïIY: You told us to get DNA evidence' We got DNA

evidence. We did what You said'

LEÀH: Right.

OkaY.

Hang on.

Where did You get the DNA evidence?

CAIIIY: From a man, like You said'

Beat.
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LEAH: We af,e not -
DANNY: You need three references for dental college, how am

I gonna get references?

NCIARD en^ers with CATTTY,

RICHARD: We just came from the police station. It's full of
reporters.

CATIIY: It was great.

RICIIARD: It was shit. Phil, have you heard?

LEAH: We heard.

CAIHY: They wanted to interview me.

RICHARD: You've heard? You know?

CATIIY: Didn't have time, but I'm gonna go back

RICHARD: So you know they've caught him?

CATHY: get on the telly

LEAH: How can they have caught someone who doesn't exist?

RICHARD: I don'tknow, Leah.

LEAH: Because that's impossible.

RICIIARD: Why don't you tell them that? Why don't you pop
down the station and say 'excuse me, but that fat postrnan
with the bad teeth doesn't actually exist so why don't you
let him go?'

LEAH: Sarcasm, that's the lowest.

CAIHY: they might even give me money for il do you think I
should ask for money?

LOU: He's gonna go to prison.

LEAH: Lou, they are not going tq send him to prison because

he answers a description they need more than thal they
need fibres, they need samples, they need evidence.
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A man down at the sorting office.

Ihq stare at her.

LEAH: What?

CATHY: Well, we thought, you know, I mean you'd given a
description so we thought, well, I thought, you know, show
initiative, we'll look for a fat balding postman with bad
teeth.

Ihey stare at her.

There were quite a few

DANNY: Oh my god.

CATHY: What?

LOU: Oh my god.

CATHY: We showed...initiative, we -
LEAH: And who asked you to do that?

CATHY: Richard, we showed initiative.

RICHARD: That is the most stupid -
DANNY: Oh,Jesus.

CAIHY: Why?

LEAH: \Alhy? Because there is now a man in prison who is

linked to a non-existent crime, answering a description that
Brian gave.

LoU: Oh,Jesus Christ.

CATHY: But isn't that...

LEAH: No, Cathy, it is not what we wanted.

RICHARD: What we wanted was to cover up what had
happened, not to frame someone else.

LOU: We're screwed.
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LEAH: Yes. We might actually be" ' This is a nightmare'

DANNY: \Me can't let them think it's him' I mean' I really can't

be mixed up in something like that' it wouldn't be right'

LOU: What if he goes to Prison?

RICHARD: What if we go to Prison?

LEAH: Yes, I think now' we might just actually be a little bit'

well, screwed.

JAN and MAuK enter with BRAN' BRUN is crying'

BRIAN: I'm not going in'

RICHARD: You dick, Mark'

MARK: It was her idea!

LOU: Mark, You dick'

BRIAN: I'm not going to the police station'

JAN: He has to. They're looking for him'

BRIAN: I can't go in. It was bad enough talking to them before'

saying what I said, but I can't do it again'

JAN: They're searching everywhere for him' They want him to

identifY the man'

BRIAN: I can't identify him' I can't go in there' don't make me

go in there, I'm not going in there'

DANNY: This is terrible'

BRIAN: I can't face it' They look at me' They look at me like

I'm lying and it makes me cry' I can'tstand the way they

tookî Àe. And then, because I cry' they think I'm telling

the truth, but I'm crying because I'm lying and I feel

terrible inside.

LOU: We're going to have to tell them'

LEAH: MaYbe we could do nothing?
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We're in trouble now. We need your help' If you don't help

us we'll kill you. Are you going to help us?

Pawe.

BRIAN nods.

Okay. You go in there' Richard'll take you

RICHARD: Not me again'

PHIL: Richard'll take you' You take a look at that man and you

say it's him. You say it's the man in the woods' That's what

you do. OkaY?

StowlY, BRIAN nods'

Everyone else stays calm' Keep your mouths shut' Tell no

orr" o, we'll all go to prison'Just get on with things'

He starts to eet his Pie' ThE stare at him'

*d<t<

A Fiekl. PHIL and LEAH, PHIL Pickinghis teeth'

Silznce.

SuùlenIY LEAHiumPs uP, shoc'L'ed'

LEAH:Woah! Woah, woah, woah"'

No reacti,on from PHIL'

Ijusthad déjàvu, butreally strong Ijust'

and you were'..

I was...

I mean we were just here and' and" '

I was sitting like that and" '

Woah. I've been here before, Phil' Phil?

PHIL canies on Picking his teeth'
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DANNY: We can't do nothing, they want Brian.

BRIAN: I'm not going in.

LEAH: Phil?

No answer.

Phil?

Pause. PHIL walks oaer to BRIAN and lnys a hnnd on his shouldnr.

PHIL: This is a bad situation. We didn't want this situation. But
we've got this situation. It wasn't supposed to be like this.

But it is like this.

Beat.

You're going in.

BRIAN:No.

PHIL: Yes.

BRIAN: No, Phil -
PHIL: Yes, yes, shhhh, yes. Sorry. You have to go in. Or we'll

take you up the grille.

Pause.

We'll throw you in.

RICHARD:Er, Phil.

DANNY: Is he serious?

LEAH: He's always serious.

PHIL: We'll take you up the grille now. We'll get you by the

arms. By the legs. And we'll swing you onto the grille.
We'll throw rocks at you until you drop through. You'll
drop through. You'll fall into the cold. Into the dark. You'll
land on Adam's corpse and you'll rot together.

Beat.
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Phil?

No answer.

Phil?

Phil?

Phil?

Phil?

Phil?

Phil?

Phil?

Phil?

Phil?

Pause.

PHIL!

Slowly fUtt' turns to her'

If you change one thing you can change the world' Do you

believe that?

PHIL: No.

LEAH: Right.

Well I do.

I do, Phil.

Beat.

Phil?
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LEAH watches, then explod.es.

That's exactly what you did when I said Phil! I knew you
were going to do that, I said Phil and you picked your
teeth, Phil, you just carried on picking your teeth!

Oh my god. This might be the real thing. Maybe I have

been here before. MuÈ" this has all happened before.

Phil? Do you think this has happened before? I know what

you're gonna do next. I c:rl see, I know, I know, you're
gonna...you're gonna...you're gonna. ..do nothing!

PHIL does nothing.

Yes! Yes, yes, yes, yes, yes! You see? This is amazing, this

is, the world has just changed, reality is not what we think,
Phil maybe, this isn't real, maybe we're caught in some

sort of.. .hang on, hang on, a bird is going to.. .a starling, a

starling is going to land by that stone. ..now!

Nothing happens.

Now!

Still nothing hnppens.

Any minute...now!

Again, nothing happens.

LEAH sags. She sits back uilh Pnn.

Look at that sky.

Have you ever seen a sky like that? I've never seen a sky

quite like that. Strange time we've been born in. No other

time quite like this one.

Pause.

Do you think it's possible to change things? I know, I
know, but I feel like this tme... I dunno, this time... I feel

like this is an important time. Do you think people always

feel like that? D'you think we're doomed to behave like
people before us did?
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MARK: Yes.

JAN: Where?

MARK: In the woods.

JAN: In the woods?

MARK: In the woods, Cuthy found him in the woods

JAN: CarhY?

MARK: Yes.

JAN: CathY found him..'?

MARK: Yes, she

JAN: in the woods?

MARK:Yes.

Beat.

JAN: CathY found him in the woods?

MARK:Yes.

JAN: Oh.

MARK: Iknow.

JAN: I don't...

MARK:Iknow,Iknow

JAN: This is...

MARK: Yeah.

JAN: Does anYone know?

MARK: You and me. And Ctthy'For the moment'

JAN: Right.

Right.
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A Street.JAN and MARK.

JAN: Okay. Okay. Okay.

Beat.

Okay.

No.

MARK: Yes.

JAN: No, no

MARK: yes

JAN: no. No way, that's

MARK: I know

JAN: that's

MARK:Iknow,Iknow

JAN: And are you...is this...

I mean are you...there's no mistake or.

MARK:No.

JAN: Because this is

MARK: That's what I'm saying

JAN: this is really

MARK: Yeah, yes, yeah.

JAN: really, really

MARK: Exactly.

JAN: Are you sure?
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Opens the iam.

Snrts putting a thin lnyer of jam on the wffi'

Right now. Right now, Phil, right, bloody"' I mean it! I

really, really.-.

Pause. PHIL continues uith his wafrl'e'

You're not going to stop me' are you' You're not even

thinking of stopping me' You're not even thinking of

thinking of stopPing me' The only thing in yol brain at

tn" *oît"rrt is'tlat waffle' Your brain is entirely waffle'

tt"À-*t"a"dly wafile and maÈe a bit ofjam' I don't

knJw ho* youdo it. I admire you so much'

PHIL d'ecides that the wffi needs more iam'

LEAH sags. She drops her suitcase and sits with PHIL'

Did you seeJan at Adam's memorial? Floods of tears' It

was wonderfirl, everyone felt wonderful' I felt terrible of

.o*r", but everyone felt wonderfrrl' It's incredible' The

il;; This place' You're a miracle worker' Everyone's

;.ppy. Yoo lâo* that? You notice that? Cathy was on the

t"fiy. Ut"a that clip on every channel' She's like a celebrity'

there are second years asking for her autograph' Suddenly

Àdu*', "t"ryotit 
best friend' Richard's named his dog

Adam. Mark's mum says if her baby's a boy she's going to

call him Adam. Funny thing is they're all actually behaving

better as well. I sawJan helping a first year find the gym'

ùurk', been doing tt'"tity work, for ChrisCs sake' MaÈe

being seen as he.oes is making them behave like heroes

PHIL considers his wffi' Decides it needs more iam'

Yeah, everyone happy' Well it's not all roses' you know

Brian's on medication' Did you know that? Phil? Did you

know that they've put Brian on medication?

No answer'
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Pause.

Right.

**{€

A Field. PHIL sits with a bag.

Takes out a paper plate.

Places a wffi on it.

Takes out a pack of butter and a jar ofjam.

Takes out a knife.

LEAH turns up. She is carrying a suitcase.

He stares at her.

LEAH: I'm going. I'm out of here, I'm gone, I'm, I'm, this is it.

I'm running away, Phil.

PHIL says nothing.

'Where'm I going? I dunno. Wherever the universe decides

that I should be. It's a big world, Phil, a lot bigger than

you, it's a lot bigger than you and me, a lot bigger than all
this, these people, sitting here, a lot bigger, a lot lot bigger.

Pause. PHIL starts t0 butter his waffle.

Don't. No words. There's no point, so... What's the point?

'Why are you going is it me, is it us, is it what we've

done, is it what we're becoming, why Leah, why, is it
me, is it the impossibility of ever saying exactly what you
mean?' There's no point, Phil. So don't even try. I'm outta

here. I'm gone. I am part of history, I'm on a jet-plane,

I'm moving, I'm discovering, I'm, I'm, sayonara baby,

sayona.ra Phil and hello discovery ard, yeah don't try and

stop me, because, because, exit stage left Leah, right now.

Right now.

PHIL stops buttering the wffi.
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A Wood. 1ATHY, BRIAN, I'EAH, MARK, Lou andJAN'

They snnd arounl a boy who loolcs like a tram7' His cloth'es are

torn and d'irty antl his hnir is matted with dried bloodfom an old

gash on his forehead thnt has not been cleaned up' He stands there'
"*lnt 

lty, staring at them as though thE were Alims and it looks as

though he might run offat any mornenL

Finalb PHIL sqeolîs.

PHIL: Hello Adam.

ADAM: Alright.

Pause.

CATHY: We found him up there, up the hill

BRIAN:I found him

CATTIY: living in a hedge

BRIAN: a hedge, I found him' I found him, I found Adam

living in a hedge, I found him

CATITY: It's like this hedge complex he's made, you have to

crawl to get in

BRIAN: I crawled, I love crawlinE, I love crawling læah

CAIIIY: Iike a warren in this hedge and he's dragged bits of

cardboard and rags to make it better, more waterproof

BRIAN: I loved it" Leah, it was like a hideout'

CATHY: He's been living in there'

BRIAN: Living, she was shouting at me to get offthe ground'

but I love the ground, don't you like the ground?

CAIIIY: He was hiding away atthe back'

BRIAN: D'you ever feel like the trees are watching you?

CATIfY: Terrified.

ADAM: No I wasn't.
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Yep, Brian's offhis head,John Tâte hasn't been seen in
weeks, and the postrnan's facing the rest of his life in
prison, bul you know, omelettes and eggs, .rs long as

you've your waffle, who cares.

How do you feel?

PHIL turns to h.er.

Considtrs.

For a long time.

Operc his mouth to ar$wer.

Snps.

Shrugs and goes back to his wafu.

LW$f stures at him.

IIAH: I admire you so much.

I\n *ofrh is ready. eun loola pleased.

JAN andMARK enter.

JAN: You better come with us.

MARK: You really better come with us.

LEAH: What is it?

Beat.

JAN: You really, really better come with us.

LEAH goes withJAN and MARK.

PHIL loolcs at his wafli, loolcs afier1AN, ulnX and LEAII, thm
back at the wafu. Initated he puts it carefully away.

*d<d<

48



DNA: THREE
DENNIS KELLY

BRIAN: D'you ever want to rub your face against the earth?

JAN: No.

BRIAN: He wouldn't speak to us. I don't think he knew his
narne.

ADAM: Adam, my namets, Itve got a name, it's...

BRIAN: Shall we do that? Shall we rub our faces against the
earth? What do you think, shall we rub our faces against

the earth?

CATTIY: I think his head's hurt.

MARK: Who, Brian's or Adam's?

BRIAN: Don't they eat earth somewhere? Shall we eat the

earth? I wonder what earth tastes like, what do you think il
do you think it tastes earthy, or, or. ..

He bmds down to eat a handful of earth.

CATITY: I think he's been up there for weeks. Hiding.

I don't think he's very well.

BRTAN: (Spitting the earth out.)Thats disgusting!

He suddenly starts giggling as lu scrapæ the earthfrom his mouth.

CATHY: I dunno how he's sunived, what he's eaten.

BRIAN: (Lilæ it\ hilarious.) He's probably been eating earth!

He bursts intu laughter-

CATIIY: It took me half an hour to get him to come out.

BRIAN: D'you feel how wonderfrrl this day is?

CATTfY: I used violence.

BRIAN: She did.

CAIHY: I threatened to gouge one of his eyes out.
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BRIAN: She was gonna do it' She loves violence now' Can you

feel the daY licking our skin?

CAIIIY: He's a mess.

MÀRK: Which one?

BRIAN: Shall we hold hands? Come on' let's hold' let's hold'

let's hold hands, come on, let's -

SudfunlY CATHY sla|s hùn'

For a seconil he loolcs as if h^e might cU, but ùutead he iust g'glet'

LEAH: OkaY. Right. OkaY'

Adam.

ADAM: Huh?

LEAH: Hello, Adam. How are You?

ADAM:...

LEAH:Yeah. Greal Phil?

P"HIL saYs nothing.

Because this is a bit...isn't it' I mean this is really' talk

about a bolt from the, yeah, shit' No' not shiÇ I mean it's

good

LOU: Good?

LEAH: it's, Yeah' Yes it's

JAN: How is it good?

L,EAH: it's, it's good, Adam, that found' but I mean yes' it does

make things abit

LOU: Screwed?

LEAH: tricky, no, not.''don't saY

LOU: We are absolutelY -
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ADAM: I..'

Iwasina

dark...

Beat.

walking, crawling in this dark, when you're moving but

with you hands and knees, crawl, crawling in this

dark

place and I don't remember

things

I fell, I falled into, I fell onto this-..

wake, woke, wake up, I woke up with liquid on my head,

leaves, dead and rotting, I remember leaves, butjust dark

maybe a light high, high, high, high' hiSh'"

above and, I drank the liquid it was blood, there was, it
was mine, so I, it's not wrong because it was my

crawling for a long time, I thoughg but that was hard to

tell, hrnnels, scared, I was, I felt like the dark was my fear,

do you know what I mean? I was wrapped in it' Iike a soft

blanket.

And then I came out.

I saw this

light, this daylight light, I saw this light and went that way,

towards, and I thought I died because that's what people

go to the light, You

and there was such a Pain in mY

I thought the light would make it go, but it didn't because

the

light was...this.
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JAN: What are we gonna do?

LEAH: Don't panic.

MARK: What are we gonna do?

LEAH: I said don't panic.

MARK: W'e're not panicking.

LEAH: Good, because that's the one thing that s... So. Adam.
How's...how's...how's things?

ADAM: I know my narne.

LEAH: Yes you do.

ADAM: Adam, it's Adam, my name,s Adam.

LEAH: Good. Well that's..-

BRIAN starts giggling.

No, no, no Brian, that's, that,s not gonna, so shut up.
Please.

CATIfY: What are we going to do?

LEAH: Phil?

What are we gonna...?

Phil?

Phil?

Say something Phil!

Pause. But PHIL says nothing.

LEAH: What happened.

ADAM doesn't ansu)er.

I-EAH goæ to him.

What happened?
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Adam.

I'm not coming back'

Beat.

It's Adam.

LEAH: How've you been living?

ADAM: In the hedge.

LEAH: No, how?

What have you been eating?

ADAM: You can eat anything. I eat things'

Nothing dead, I don't

insects, grass, leaves, all good, but nothing, I caught

a rabbit once and ate that, it's fur was sof! warm, but

nothing I found a dead bird and ate some of that but it
made me sick so nothing, nothing dead, that's the rule,

nothing

Beat.

What?

JAN:Jesus Christ'

MARK: He's lost it.

JAN: He's offhis -
LEAH: Okay. Now things are strange. Things are really, really

strange, Phil. I mean with the greatest of respec! Adam,

you af,e supposed to be dead.

ADAM: Dead?

LEAH: And I mean, there's been a service, there's been

appeals, there's been weeping'.. They're naming the

science lab after him, for god's sake'

ADAM: I'm...dead?
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Beat.

I was confused.

Beat.

Outside. I was sad, crushed.

Came outside.

I couldn't remember things.

I couldn't remember anything.

I was new.

Anew

a new

a new me. And I felt

h"ppy.

It hurt to laugh. But I laughed.

Beat.

Then night came and then I was

panicked, because, again dark, I panicked again

I ran

scratching there was lots of, scratching my skin

and I found my place where I live, and that,s where I live
now, I live there.

And I do know my narne so you can shut, you can...

I live there. It's

mine, I

live

there.
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BRIAN starts gigling.

CATHY: Shut up.

ADAM: Am I dead?

LEAH: I mean now we really have, I don't know how we're
gonna get out ofthis one because now we really have

ADAM: I thought I was dead.

LOU: You're not dead.

CATTIY: @ anuw) If you don't shut up you'll be dead.

BRIAN: I love this! This is great! Mates!

JAN: What.lre we going to do?

MARK: Yeah, what are we going to do?

LEAH: We're gonnE righ! we're gonna... What are we
gonna do?

PHIL: Adam?

ADAM: Yes?

PHIL: Do you want to come back?

ADAM: \{hat?

PHIL: With us.

ADAM: I

PHIL: Or do you want to stay? Are you happy? Here?

LEAH: Phil -
PHIL: Shut up. Do you want to stay?

Pause. ADAIzI thinlcç. Loolcs at pHIL.

PHIL smiles, kinily. Nods.

Brian? Tirke Adam back to his hedge. Then come back
to us.
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BRIAN: This is great!

BRIAN takÊs ADA-tuI 6 nE alL stare at PHIL'

LEAH: What's going on?

PHIL: (To MARK andlln) Go back home' Don't say anything to

anybodY about this. You too, lou'

LEAH: Phil'..?

JAN: Are we going to be in trouble'

PHIL: If you go now and you say nothing to no one about this'

you won't be in trouble.

Shs thinlçt. Nods to Mtnx' Thq go'

Lofl sfunds there, unsure'

LOU: What about...

What aboutCathY?

PHIL goes to her' Places q hand on hu shoulder' smiles' u)&rm'

reassuring.

PHIL: Everything is going to be fine'

Beat. She goes offafinllt'f and ulnx'

L,EAH: Phil, what are You doing?

What? But he's. ..

Beat.

Phil, he's offhis head' He's injured, he's been living off

insects for weeks, he's insane Phil, he needs help'

PHIL: He's htPPY.

L,EAH: He's not haPPY, he's mad'

PHIL: He doesn't want to come back'
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LEAH: Because he's mad! We can't leave him here, I mean
that's noÇ are you serious? Are you seriously -
Alrighq yes, there'll be -
Phil, this is insane. I mean I've never, but this, because,
alrighq whatever, but this is actually insane. We can't just
leave him up here.

PHIL: I'm in charge. Everyone is happier. W-hat's more
important; one person or everyone?

She stares at him.

LEAH: It's Adam, Phil, Adam! We used to go to his birthday
parties, he used to have that cheap ice cream and we used
to take the piss, remember?

PHIL: If he comes back our lives are ruined. He can't come
back, Cathy.

LEAH: Oh, great, now you're talking to Cathy, like, I'm not,
I'm not, because you don't like what I say and now it's
Cathy, you sit there and you say nothing for years and
suddenly now you chatting with Cathy.

PHIL: Cathy?

LEAH: Let's, come on, let's, it won't be that bad, it'll be, we can
explain, we can talk. We c:ur go through the whole thing
and make them understand -

PHIL: (To CATIIY.) Do you understand?

LEAH: Understand what?

CATHY: Yeah. I do.

LEAH: Oh great now you're at it.

BRIAN comes back, giggling.

(Pointing at BRIAif) I mean I might as well talk to him for
all the sense I'm getting. Phil, we can't do this, I mean what
if he comes down next week, next year, in ten years, even?
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PHIL: Take Brian.

CAIHY: OkaY.

BRIAN: We going somewhere?

LEAH: No, no, wait' you can't, no' this is"' Cathy?

PHIL: Make a game of it'

BRIAN: We gonnaPlaY agame?

PHIL: You and Cathy are going to play a game' With Adam

BRIAN: Brilliant!

CATHY: How?

LEAH: How what? What a"re you' will you please talk to me

as if

PHIL: Brian?

BRIAN: Who?

PHIL: Come here'

BRIAN goes to PHIL'

PHIL: I'm gonna do an experiment with this plastic bag' I want

you to stay still while I do this experiment'

BRIAN: I love experimentsl Will there be fire?

PFIIL: (Emptyinghis canier àag) No' No fire'

Stay still.

PHIL places the bag ouer BRIAN\ head'

BRIAN: It's all gone dark'

He putk the handles back around his neck and to opposite corners'

making it airtight'

BRIAN is gigling inside, looking around and' breathi'ng the plastic

in and out of his mouth'
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Bit stuû.

PHIL loolts to CATIIy. She nods.

This is great!

LEAH: Phi... Phil?

PHIL takzs the bag off

BRIAN: That was great!

PHIL: You just do what Cathy says.

BRIAN: I am brilliant at doing what people say.

LEAH: No! Stop, don'g don'g PIil, don'q what are you doing,
what are you...

PHIL: He's dead. Everyone thinks he,s dead. What difference
will it make?

She stares at him.

LEAH: But he's not dead. He's alive.

CAIIfY: Come on Brian.

BRIAN: This is brilliant.

LEAH: No, Cathy, don't, stop, Cathy...?

But she goes, taking BRUN with her. LEAH turns t0 4HIL.

Phil?

Phil?

Please!

Please, Phil!

But PHIL just walles away.

DNA: THREE

A Field. PHIL and I'EAH' sitting.

Complete silence.

PHIL talæs out a Pack of Snrburst'

Operu.

Has one.

Chews. Thinks'

He ffirs one tu IEAH.

She takes it.

She begins to quietlY cry-

Crying she puts the sweet in her mouth and begins to chew'

PHIL Puts his arm around her'

Suddenly she stops chewing and spits the sweet out'

Gets uP, stares at PHIL.

Storms ofi.

PHIL: Leah?

Leah?
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Four

A Street.JAN andulnx.

JAN: Gone?

MARK: Yeah.

JAN: Gone?

MARK: Yeah.

JAN: What, she's gone?

MARK: Yes.

Beat.

JAN: When?

MARK: Last week.

JAN: Where?

MARK: Dunno. No one knows.

JAN: No one knows?

MARK: Well, not no one, I mean someone must but no one I
know knows.

JAN: I mean she must've gone somewhere.

MARK: Moved schools. That's what people are saying.

JAN: Moved schools?

MARK: Yeah.

JAN:Just like that?

MARK:Just like that.

JAN: Without saying anything?

MÀRK: Without saying a thing
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A Field. RICHARD SitS WiIh PHIL.

PHIL is not eating. He stares into the distance'

Silence.

SudfunlY RICHARD gets uP'

RICHARD: Phil, Phil, watch this! Phil, watch me' watch me'

Phil!

He wallcs on his hands'

See? See what I'm doing? Can you see' Phil?

He collapses. PHIL tloesn't eaen l00k at him'

RICITAIID gets up, brushts himself down' and sits with PHIL'

Silence.

When are You going to come back?

PHIL shrugs-

Come on, Phil. Come back to us' What do you want to sit

up here for? In this field? Don't you get bored? Don't you

get bored sitting here, everyday, doing nothing?

No answer.
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Pause.

JAN: Oh.

MARK: Yeah.

JAN: Oh'

MARK: Yeah.

JAN: Oh.

MARK: I know.

JAN: Does Phil know?
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He sha.kes PHIL by the shoulders' Stowty PHIL l'oolc at him'

You can't stay here forever' When are you going to come

down?

PHIL saYs nothing' NCHAnO lets go'

PHIL goes back to staring at nothing'

Pause.

Nice up here.

As I was coming up here there was this big wind of fluff'

t; k""*, tfri, [E *itta of fluff' Iike dandelions' but

J;;, u.rd,on,-or*'em, like fluffs of wool or cotton' it

was really weird, I m"tn it3o't came-out of nowhere' this

OË*ini"tn"U' and for a minute I thought I was in a

cloud, Phil. Imagine that' Imagine being inside a cloud' but

*ni ,pu." insidà it as well' foi a second' l lwas 
coming

;;J" I felt like I was an alien in a cloud' But really felt

it. And in that second, Phil' I knew that there was life on

other planets. I knew we weren't alone in the universe'

i atar,p*,fttnk it or feel it' I knew it' I klow it' it was

asiftheuniversewassuddenlyshiftingandgivingme
;;;il;,h's vision that coid see everythins' just for

" 
i*.d""'"f a heartbeat of a second' But I couldn't see

;J-th; were or what they were doing or how they were

living.

How do you think they're living' Phil?

How do You think theY're living?

No arcwer

There are more stars in the universe that grains of sand on

Brighton beach'

Pause.

Come back, Phil'

Phil?

65

DENNIS KELLY

Phil?

Phil!

Everyone's asking after you. You know that? Everyone's

saying'where's Phil?' 'what's Phil up to?' 'when's Phil

goi"g to come down from that stupid field?' 'wasn't it good

when Phil was running the show?'What do you think

about that? What do you think about everyone asking after

you?

No aruwer.

Aren't you interested? Aren't you interested in what's

going on?

No aruwer.

John Tate's found god. Yeah, Yeah I know' He's joined the

Jesus Army, he runs round the shopping centre singing

and trying to grve people leaJlets. Danny's doing work

experience at a dentist's. He hates it. Can't stand the

cavities, he says when they open their mouths sometimes it
feels like you're going to fall in.

Pause.

Brian's on stronger and stronger medication' They caught

him staring at a wall and drooling last week' It's either

drooling or giggling. Keeps talking about earth' I think

they're going to section him' Cathy doesn't care' She's too

busy running things. You wouldn't believe how thing's

have go! Phil. She's insane. She cut a first year's finger off,

that's what theY saY anYway.

Doesn't that bother you? Aren't you even bothered?

No aruwer,

Lou's her best friend, now- Dangerous garne' I feel sorry

for Lou. AndJan and Mark have taken up shoplifting'

they're really good at i! get you anything you want'
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No answer. They sit in silence.

End.

NOTES ON DNA

Single and group adivity suggestions for teachers and
sfudents studying Dennis Kelly's play for GCSE English

in order to get inside the play text and gain a thorough
understanding of its story, characters, style, structure

and themes.
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